University of Nebraska - Lincoln

DigitalCommons@University of Nebraska - Lincoln
University of Nebraska Press -- Sample Books
and Chapters

University of Nebraska Press

2012

Plotting Justice
Georgiana Banita

Follow this and additional works at: https://digitalcommons.unl.edu/unpresssamples
Part of the Arts and Humanities Commons

Banita, Georgiana, "Plotting Justice" (2012). University of Nebraska Press -- Sample Books and Chapters.
116.
https://digitalcommons.unl.edu/unpresssamples/116

This Article is brought to you for free and open access by the University of Nebraska Press at
DigitalCommons@University of Nebraska - Lincoln. It has been accepted for inclusion in University of Nebraska Press
-- Sample Books and Chapters by an authorized administrator of DigitalCommons@University of Nebraska - Lincoln.

PLOTTING JUSTICE
NARRATIVE ETHICS &

LITERARY CULTURE
AFTER 9/11
GEORGIANA BANITA

University of Nebraska Press | Lincoln and London

Buy the Book

Banita (kim annie sara)_fnl.indd iii

7/12/12 1:00 PM

© 2012 by the Board of Regents of the University of Nebraska
Acknowledgments for previously published material appear on
pages xiii–xiv, which constitute an extension of the copyright
page. All rights reserved. Manufactured in the United States of
America.
Library of Congress Cataloging-in-Publication Data
Banita, Georgiana.
Plotting justice : narrative ethics and literary culture after 9/11 /
Georgiana Banita.
p. cm. Includes bibliographical references and index.
isbn 978-0-8032-4038-4 (cloth : alk. paper)
1. American fiction—21st century—History and criticism.
2. September 11 Terrorist Attacks, 2001, in literature.
3. September 11 Terrorist Attacks, 2001—Influence. 4. Ethics
in literature. 5. Psychoanalysis in literature. 6. Social change in
literature. 7. Literature and morals. 8. Literature and society—
United States. I. Title. II. Title: Narrative ethics and literary
culture after 9/11.
ps374.s445b36 2012 813'.6093587393—dc23 2012014470
Set in Garamond Premier Pro by Kim Essman.
Designed by A. Shahan.

Buy the Book

Banita (kim annie sara)_fnl.indd iv

7/12/12 1:00 PM

For Nicoleta Croitoru, with gratitude

Buy the Book

Banita (kim annie sara)_fnl.indd v

7/12/12 1:00 PM

Buy the Book

Banita (kim annie sara)_fnl.indd vi

7/12/12 1:00 PM

If one has to do things for the good, in practice one is always
faced with the question: for the good of whom? From that
point on, things are no longer obvious. Doing things in the
name of the good, and even more in the name of the good of
the other, is something that is far from protecting us not only
from guilt but also from all kinds of inner catastrophes.
jacq u es l ac a n
The only true ethical stance is to assume fully the impossible
task of symbolizing the Real, inclusive of its necessary failure.
slavoj žižek
Is it at all possible to read and interpret ambiguity without
reducing it in the very process of interpretation? Are reading
and ambiguity in any way compatible?
shosh ana felm an
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